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ing references in cinema, literature and journalism to set our course for LUCIUS. Some
ovie references that, for me, echo with thls project include The Tenant, In Cold Blood,
he Wizard of Oz, Repulsion, The Omega Man, The Sixth Sense, The Innocents, and
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der the tyranny of the syn, at this early stage, suggests a visual style that may involve
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Horror is elevated when prevailing anxieties creep close to t
homelessness and our preoccupation with property and the differe
sentiment, investment. | drew inspiration from a New Yorker story about " -
of the homeless to guard the foreclosure casualties of the 2008 crash; an invisible army that temporarily
occupies countless abandoned homes in the process of being flipped for a fortune by faceless
developers. | found the inherent cruelty and draconian caveats of the ‘house guard’ role absurd. LUCIUS
Is as much about the disenfranchisement of the unhoused as it is a horror.

Other realities that color LUCIUS include the ruthless El Sereno evictions of single-parent families who
sought shelter in empty homes during the 2020 lockdown. Then there's the corrupt legacy of redlining
that led to the deliberate ghettoization and denial of home ownership for African Americans, a bias that
prevails in mortgage lending. There's a nod to the fascinating work of Randall Bell (reflected in the
character Isabel Randolph), who manages ‘stigmatized property’ - from murder houses to the United 93

crash site - and was dubbed “Dr Disaster” by The Wall Street Journal. | also drew from the LA Times'
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r than life magnification of ideas allows us to safely explore difficult situations, and allegory
generation as it seeks out simple representations of global anxieties. My favorites are those
ome inner torment or weakness in their protagonist, as in The Babadook, Under The
igil, His House, The Shining and Little Marvin's Them; stories in which the heroes are as
e setting - each inescapably triggering the other.

all of LUCIUS's characters need to move on; if home is where the heart is then one can
at home' as long as the heart is unsettled. Lucius, 'born with a veil’ that gives him the ability

ractically a ghost himself, with zero agency and no option but to enter the site of his
ation; the worst place on earth he could ever be charged to protect.



Because the story for the most part takes place in a house, perhaps the musical score is epic; a contrast
to the spooky claustrophobia; to chart the big emotional landscapes of our main character, Lucius.
Perhaps a John Barry, Dances With Wolves-type full orchestral score - Mahler like. Or there could be
very little score. The sound design as score. The tension that the sound of the city creates on its own in
Chantal Ackerman’s Letters From Home is harrowing and full of dread and suspense and alienation. All
good things for our ghost story. So foley, atmosphere, footsteps, the city outside, the weather, the
cicadas, the sirens, kids' voices from the playground, house creaks, muscle cars, choppers, the radio, dogs
barking, freeway hum, screen door slam, coffee maker, zippo lighter, bird song, trees sighing and all that
stuff can build eerie sun-baked atmosphere and heart-pounding suspense.

Places for tunes may include the opening drive through town, the music in the bar, the occasional radio,
and maybe tail credits. The script has led me back to listen to Charles Bradley, Keith Jarrett, The Beach
Boys, GNR, Frank Ocean, Aretha, Gil Scott-Heron, Band of Gypsies, Pastor TL Barrett and the Youth
For Christ Choir, Sly Stone, Bud Powell, Sigur Ross, John Barry, Coltrane's A Love Supreme, Isaac Hayes,
Fur Alina, Sinking of the Titanic by Gavin Bryars, and Jack Johnson and In A Silent Way by Miles.
Research is fun!
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